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The Department of Egyptian Art 

THE collections of the Egyptian Department 
are installed in a series of rooms in the eastern 
wing of the building, reached through the corridor 
from the rotunda. The installation is in general 
chronological, although strict adherence to this plan 
was not possible. As a rule, however, the objects 
are arranged in rooms corresponding to the most im- 
portant periods of Egyptian history. (See page 48.) 
On entering the department through the corridor the 
visitor finds himself in the Hall of the Mastabas,which 
is divided into two sections by the mastabas them- 
selves. The first section contains objects of great 
interest from the Prehistoric and Old Empire Period. 
On the left is a wall case (Nos. 1 and 2) with 
specimens of prehistoric flint knives, arrowheads 
and spears, showing mastery over the material, and 
also necklaces, bracelets, and implements. Here, 
too, is the red and black pottery of early dynastic 
times, objects from the tombs of kings of the first 
three dynasties at Abydos, stone sculpture of the 
fifth dynasty, and two soul-houses, giving some idea 
of the general shape of the dwelling house of the 
period. On the right is a case of Old Empire 
stone bowls, wrought in alabaster, breccia, and 
other hard stones, with the reed-drill and sand. 
Before these cases stand a limestone group of Ptah- 
Kenuwi and wife (Dynasty V) and a very realistic 
statue of an overseer in wood (Dynasty XI). The 
chief object of interest in the room is the large 
alabaster figure of Mycerinus (Dynasty IV), the 
head and knees of which are the only pieces at 
present in position. This masterpiece comes from 
the pyramid temple of Mycerinus at Gizeh. For 
beauty of material, excellence in modelling, and 
precise adherence to convention, with a feeling of 
realistic portraiture, this statue has few equals. 
Quite as remarkable is a life-size head of Mycerinus 
as a young man, from the same source, on a small 
pedestal near by. The two slate reliefs on the 
side walls of the mastabas are also from Gizeh, 
and show Mycerinus, Hathor (the cow goddess), 
and a nome- goddess. These are in perfect preser- 
vation and of remarkable technique. 

The mastaba chambers are from the group of 
tombs at Sakkara and are fine specimens of the 
wall decorations of Dynasty V. Although only 
traces of the original color are left, there is much 
of interest in the scenes from daily life carved ex- 
quisitely in low relief and in the hieroglyphics, also 
precisely and carefully cut. 

Passing through either of the mastabas the sec- 
ond division of the main hall is reached, devoted 
to sculpture of larger dimensions (Middle and 
Early New Empire). Here instead of softer 
limestone the material employed is hard Assuan 
granite and black granite. Between the doors 
into the mastabas is a black granite statue of 
Rameses II (Dynasty XIX, I 324- 1 258 B. C), 
from Tanis in the Delta. At the end of the room 
a tall, graceful palm-leaf column catches the eye. 



This is from el-Medinet, and dates from Dynasty 
XIX. The black granite figures on either side 
are of Pasht. On the right of the room is a 
Hathor capital of Dynasty XXII, and on the left 
the upper part of a papyrus-column from Bubastis 
(Dynasty XII). The sarcophagus in the centre of 
the room belonged to Thothmes I (Dynasty XVIII, 
1545-1515 B.C.). 

From this room the visitor has the option of turn- 
ing to the right into the Way Collection, a large 
collection of small objects, many of them of great 
interest, or of going on into the New Empire 
Room. The Way Collection contains an excellent 
series of scarabs, classified according to subject or 
dynasty, and showing those used as seals or for 
decorative purposes. Case 14 contains small 
bronzes ; Cases 5 and 6, ushabti, or " respondents"; 
and Cases 19, 20, 23, and 24, amulets. The 
mummy cases belong to the period of Dynasties 
XXI to XXVI (1 090-525 B. C.) inclusive. 

The gallery reached by going on from the Hall 
of the Mastabas contains objects dating in general 
from the Middle and New Empires. The series 
of vases, ushabti, and models in blue faience (Case 
33) come from the tomb of Thothmes IV (Dy- 
nasty XVIII, 1 545-1 350 B. C). The limestone 
relief in the centre of the room is a work of Dy- 
nasty XIX, and the subject is Rameses II. The 
Egyptians made frequent use of wood as a mate- 
rial for their smaller sculptures. Excellent speci- 
mens are to be found in Cases 34 and 36, while 
an unusual example of a Nile boat with a sail 
(Dynasty XII) is seen in Case 35. The long 
wall-case contains, among other objects, a founda- 
tion deposit of Queen Hatshepsut (Dynasty XVIII) 
(Case 26), a fine limestone portrait head (Dynasty 
XVIII) (Case 28), and a syenite head of Dynasty 
XIX (Case 27). The shallow cases (Nos. 47 
and 48) contain small portrait heads, a lapis-lazuli 
figure of Sekhet (Dynasty XVIII), and a series 
of enamelled titles from the palace of Rameses III 
(Dynasty XX) at Medinet-'Abu (the ancient 
Thebes) showing a portrait of the king and realistic 
racial types among his captives. Case 3 7 contains 
jewelry and objects of great artistic and historical 
merit : a gold statuette of Hershef (Dynasty XXIII) 
from Hierakonpolis, a large scarab of Seti I (Dynasty 
XIX), one of the lion hunt scarabs of Amenhotep 
HI (Dynasty XVIII), a gold handle of a dish, and 
a pectoral ornament in the form of a ba-bird. In 
this room also, on a pedestal, is one of the canopic 
jars from the grave of Queen Tii (Dynasty XVIII), 
with a portrait head of the queen, of striking artistic 
merit, on the cover. 

The small room between the New Empire and 
the Ptolemaic Rooms contains in a table case a 
garment of cut leather dating from the reign of 
Thothmes IV (1 436- 1 42 7 B. G). The industry 
and skill shown in the workmanship are phenomenal. 

The Ptolemaic Room contains a varied collection. 
Late bronzes are seen in Cases 38 and 42 ; Coptic 
glass in Case 40 ; necklaces of pottery, stone and 
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glass in Case 43 ; and a fine portrait head of a 
priest dating from the Saite period (XXVI- 
XXX Dynasty) in Case 41. In the wall case 
(45-46) and on the walls will be seen examples 
of Coptic textiles, of which many more may be 
found in the textile department. 

The objects of secondary importance and of value 
for study are arranged in the Egyptian office and 
the neighboring exhibition store on the ground 
floor, reached through the Classical Court. Here 
students and others interested in any of the mani- 
festations of Egyptian artistic ability and life are 
welcome and will find much to occupy them. 

The approximate dates of the Dynasties mentioned above are as 
follows : 

Old Empire (3000-2200 B. C.) : 

Dynasty V: 2750-2625 B. C. 

Dynasty VI : 2625-2475 B. C 

Dynasty XI : about 2160-2000 B. C. 
Middle Empire (2000-1 700 B.C.): 

Dynasty XII : 2000- 1 788 B.C. 
New Empire ( 1 600- 11 00 B. C.) : 

Dynasty XVIII : 1545-1 350 B. C. 

Dynasty XIX : 1350-1200 B. C. 

Dynasty XX : 1250-1090 B. C. 

Dynasty XXII : 945-745 B. C. 
Saite Period (663-343 B. C.) 

Dynasties XXVI to XXX. 
Ptolemaic Period (332-30 B. C.) 
Coptic Period : Early Christian Centuries. 



The Department of Classical Art 

THE visitor who turns to the right at the top of 
the staircase may see at the end of the long 
corridor a colossal statue of Cybele. Not very 
finely worked, battered and headless, its grand lines 
still bespeak its Greek origin so clearly that it fit- 
tingly serves to direct one toward the department 
of Classical Art. In the corridor following are 
cases of iridescent glass and some heads which do 
not find a place in the historical sequence of rooms. 

In the Archaic Room far the finest objects are 
the small bronzes, several of which are illustrated in 
the Handbook. The lion of red stone facing the 
entrance, the two narrow stelae of marble, and the 
three large vases represent types of grave monuments 
during the earlier centuries of Greek history ; the 
sarcophagus top on the window wall also shows a 
type of art connected with burial in Asia Minor. 
The small vases of stone and pottery illustrate types 
of early ware from 2500 to 500 B. C. Here the 
interest varies from the play of color in the early 
stone ware from Crete to the delicate lines of My- 
cenaean and Proto- Corinthian pottery vases, and 
again to vigorous drawing on later ware, while the 
graceful shapes characterize each epoch in turn. 
Among the terra-cotta figures of the sixth and early 
fifth centuries the representations of scenes from 
daily life are of great interest. 

The Fifth Century Room is so arranged as to 
lead up to one of the Museum's most prized ob- 
jects, the three-sided marble relief at the end. On 
the entrance wall the relief representing a mounted 
warrior shows the mastery which the sculptor had 



acquired early in the fifth century. The heads on 
this wall are good illustrations of the types that pre- 
vailed early and late in this period. On the side 
wall a tall marble vase is a characteristic grave 
monument from the end of the century. At pres- 
ent only a few coins are shown in the same case 
with early gems and jewelry. It is planned to 
place many more coins on exhibition as soon as 
suitable cases can be provided. The red and black 
terra-cotta vases are almost all that remain to illus- 
trate the art of painting; some of the finest are 
signed by the artists who produced them. Of the 
three splendid bronze vessels, the louter, or basin, 
from the Bartlett collection, deserves especial atten- 
tion for the fine figures which constitute its handles. 
The large marble relief at the end of the room is 
the counterpart to the " Ludovisi throne " in the 
National Museum at Rome, though the dimensions 
are not quite the same. The scene on the front 
shows a winged figure holding a pair of scales (the 
beam missing) with a little figure in each scale-pan ; 
at the left is a woman rejoicing ; at the right a 
woman in sorrow. The same scene is found on a 
painted vase in the case under the window ; and 
on another vase is found a closer counterpart to the 
central winged figure. The old woman on the 
side of the relief next the window is represented 
with a realism unusual in works of this period, and 
the nude boy playing the lyre on the opposite side 
is a figure of exceptional beauty. 

Most of the finer marbles are placed in the two 
small rooms, where they receive the high side light 
they require, increased by reflection from the vaulted 
ceiling. In the first room the visitor is greeted as 
he enters by the Aphrodite from the Bartlett Col- 
lection ; on the opposite wall is the marble copy 
of the head of Pheidias's Zeus at Olympia ; and 
at the back are some noble fragments. The 
exhibition in the second room includes the Perkins 
Hermes and the late Greek torso of a maiden. 
The head of Homer has the place of honor at 
the front of the side wall, while a beautiful head 
of a girl, found in Chios, is exhibited under glass, 
and is placed somewhat in the shadow in order 
that its delicate modelling may be seen. The 
claim is made in an article just published by Mr. 
John Marshall that this head may be from the 
hand of Praxiteles himself. 

The Fourth Century Room contains some mar- 
bles which illustrate strikingly the spirit of this period. 
The desk case under the windows contains a series 
of bronze mirror covers decorated in relief and 
Etruscan mirrors with incised design. But the chief 
exhibit in this room is the splendid series of small 
terra-cotta figures : in the case next the marble 
room and in the centre of the room are figurines 
from Tanagra ; those in the case next the Late 
Greek room are from Attica, Corinth, and other 
localities in Greece. 

In the Late Greek Room the exhibit of terra- 
cotta figurines is continued, the cases opposite the 
windows containing those from Myrina ; the case 



